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Thursday 8 January - Beyond the Fringes

A night given over to experiments from the edges of British filmmaking

17.30 Cinema 2 Leftfield & Luscious + Lux Award

18.00 Cinema 1 Whatever Pictures

19.30 Cinema 2 Derelict Sensation

20.00 Theatre Full Length 29: Andrew Kotting vs Gallivant
20.00 Bar Bar Bemlix: Sarah Miles wvs Redux

21.30 Cinema 2 Madchester & Alcohol: Carol Morley

Friday 9 January = Nite of Weird Shit

Zombies, tales of the unexpected & twilight zones, punk

rock acoustic, and lo-budget mayhem:; get pissed in the
bar with Tim Hope and then enjoy the films even more!

[

Cinema 2 Weird Shit 1: Tales of the Unexpected
.

= !
Bar Bar Remix: Tim Hope/Mat Mower/Feeling Good Conspiracy
1

o W3

Cinema 2 Weird Shit 2: Twilight Zones
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Cinema The Blunt Club + Guerrilla EZEhorts

Saturday I0 January = Mixtape: Mass Teen Fainting

Let the kids take over with a day of punk metal new rocknroll
skateboarding teens, and some films too
13.00 Cinema 2 Kids Make Movies Double Bill: Co-0Op Young Filmmakers +
BBC Blast!
14.00 Theatre Subverse presents: This Girl + Fletcher + Days of Worth

15.00 Cinema 2 Teesnage Rampage: Alison Murray
16.30 Cinema 1 Skate Shorts
17.00 Cinema 2 A Kid's Life
18 AN 2
2

19,00 Cinems Artrocker + The Cuban Adventures: Gumball J000
21.00 Cinema Funny Shit

21.00 Theatre Artrocker presents: Kaito + Klang

22.30 Cinema 1 Salvation Films' Late Night Horror

Sunday 1II January - Food and a Film

Let’'s do brunch . 3 Cinema : Uma Thurman Eat Ya Heart Out
- a relaxing (Voel 1: Experiments)
and chilled 15.00 Cinema 2 Glaswegian Kiss
winter's Sunday 15.00 Bar Film Quiz + ICA Award for Best Short
of film 16. 30 Cinema Short Film Supa Star: Sienna Guillory
to round 17.00 Cinema 2 London Liwves 4+ Time Out Critics’ Award
things off 19.00 Cinema 2 Uma Thurman Eat Ya Heart Out
(Vaol 2: Drama)

21.00 Cinema 2 Fucked-Up Love

Institute of Contemporary Arts
The Mall, London SWH1

, London S _ \ einema tickets £6.50
Tubes: Piccadilly Circus/Charing C"":’j?\ concessions £5.50 (no concs weekends)

Tickets+info: 020 7330 3647 ICA members £4.50

www.ica.org. uk J (/ /
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Betrospective strands

Alison Murray interview &Carol Morley.s Alcohol
Andrew Kotting;s treatment Tears

extract from Gallivant E-TlEf history of Skate
Subverse presents... Shorts

inside Derelict Semsation Kids strands ,
Artrocker - the bands London Lives/Scottish
TIm Hope,s Top 5 CG moments Sharis ,
INterview with THe Feeling ﬁIPEdI‘lE?Tal & bad laove
Gooud Conspirac eird shi

Reduxs tuI; ‘Fisrua.l Leftfield, laughing &
remixers horror _ _

Blunt productions tap 5 2 Chatting with Tim Hope
ultra-lo budget films > Thalks to...

Hello to Sienna Guillory




AL ISON MURRAY

WVhat inspireﬁ yau to first bea conventional dialogue based
filmmaker? narrative (which I am quite proud
I wanted to work in an artform that of 1) but still has my director’s
had it all - drama, music, dancing, signature on it through use of

all the whole shebang. choreography etc,

You ve worked at both the low Can you tell us a bit about the
and higZh budget ends of the feature?

music Promo industry - how da It has an amazing cast of many
they differ? first timers, German, Canadian,

My perscnal experience is the lower American and British. The story
the budget the more creative takes place in five countries anag
freedom you have, the higher the 25 cast members shave off all their
budget, the more stupid the stuff hair.

you have to do, like digitally

slimming the Sugababes’ ankles. But Alison Murray Retrospective
I haven't done anything big budget 1ii§3; Saturday 10 January

for “cool arty bands”. Cinema CZ: 15.00

How did the Train On The Brain
decumentary come about?

As soon as I found out that people
still hopped Freight Trains, I
wanted to do it. Making the film
was a good excuse to leave London
for three months and sleep rough
behind McDonald'=s dumpsters in » .
America. ‘ Phlllp =
albums of 2003

Now youre working on

your first feature, Tell A11 Your Frienmds, TakingZ Back Sunday
how are you

finding the Burn Piano Island Burn, The Bloodbrothers
transition, . .

cunsidering le=Loused In The Comatorium, Mars Volta
your short ¥ - R . .

. appy Sanfs Far Happy Peuple, MuZwa
films dont FRF e2Re PRk Seapis SOGHaD
havea ] leja Emtendu, Brand New
conventional
narrative? Say It Like You Mean It, Starting Line
It's been slow.

It took six years The New Homance, Pretiy Girls Make Graves
to get off the

ground. The Forty dour Train Back To Penn, Movielife
feature 1s a

more You Come Befoere You, Paoison The Well

ASong Te Ruin, Million Dead



Full Length 29
Andrew gotting vs Gallivant
LA ,ﬂ,_

Cult filmmaker Andrew Kotting revisits his own award-winning -
feature Gallivant — in which his €ran and daughter travel the
coast of Britain - with this multi-screen remix of the film and
its outtakes. With live music accompaniment by Jem Finer and
prajection by Kimo Club's David Leister,

EXTRACTS FROM ORIGINAL TREATMENT OF FILM GALLIVANT

The relationship between Eden, Gladys and

the film-maker will only gradually be
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revealed, and we will endeavour to puirld up a

genzse of mystery and suspense around his

enigmatic appearances. He may by this time
have appeared in a number of guises; for

v ' i1 ' o
instance as a manic and shivering figure
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Gladys and Eden... (GLADYS: S5tupid bugger!

EDEN, signhing, Big... Man... Friend...)
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n

communicate specific themes and
pregccupations that people share: Britain as
an island, them and us, the olden days (times
past), f[ood and the weather; areas of
outstanding natural beauty, allotments and
UFQs etc. While our progress may be
occasionally marked out by the man with the
pointy stick, it will also be mapped by the
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constantly changing dialect:
the coast

The soundirack will include a complex
multi=layered assortment of samples and
soundbites culled from the likes of Morris
Bance music, country fair music, ice cream
vans, barrel organs, bagpipes, Welsh nose-
flutes and a motley collection of aural

flotsam and jetsam picked up on the way, like




It was my grandmother Gladvs and her
husband Albert thar took me on my first trips to
the seaside; camping or caravanning with a
carload of bickering brothers and my sister. We
would nearly always go to Bexhill on Sea. The
Colonnade, the De La Warr Pavilion and the
knickerbockerglory shops arve full of memories
and nostalgia. More recent return trips have
enforced the power of these images which ['ve
[freguently filmed on super 8. The famous
modernist landmark of the Pavilion is a
powerful indicator of values for design and
fiving that now seem fo have been by-passed
(or have they?). At the time of its construction
in 1935 it must have stood out in stark contrast
to the wooden beach huts, Victorian
esplanades, bandstands and rervaces which it
rests on - buildings from the time of the
discovery of the seaside as an amenity and
leisure site. Now they merge into a homogenous
past, overlaid with the plethora of later
addifions; fifties, sixties and seventies
paraphernalia. Today Bexhill is full of

old people and Help the Aged shops. The
Pavilion is populated by the old, the timeless
and the anachronistic. It belongs to the
iconagraphy of the seaside. Pensioners
guening for the "Spring Serenade ",
grandchildren milling around waiting for Rod
Hull and his En.

Mark Aitken vs
Voegas Shift

First presented at the Long Short
Friday Festiwval, the legendary
Vegas Shift salls into the ICA for
the first time with a live band,
performers and live double screen
projection by director Mark Alitken.

Full Length 29:
Andrew Kotting wvs Gallivant

& Mark Aitken vs Vegas Shift
Thursday 8 January
Theatre 20.00

SIV BRSA Dresonts

Subver:

Isible Molse present their ground-breaking
afternoon all-ages punk and metal show, with rising

|

post-hardcore act This Girl hot off the Kerrang! club
tour plus support from Deckcheese Records pop
punkers Fletcher and the melodic rock sounds of

Days of Worth.

in conjunction with

ubverse:

5 =
Saturday

This Girl & Fletcher & Days of Worth
10 January Theatre 14.00



SPECTAL
DARAL ICT
SEN SAT (ON

Explorers of the derelict are a

strange breed: ably demonstrated in
forcible, humorous, touching and
tentative ways by this global
collection of short films. Pangaea
sees the derelict sensation as a
twisted way into the heart of the
beast, to coln a phrase. Julia
Mills" image for our recent live
art show captures the derelict’s
transcendence and haunting fear.
Past the renovated exterior; St
Fancras 1s full of faded neo-gothic
splendour - its history pickled in
semi-derelict cold store.

The derelict can be a dramatic
indicator of the prevailing
cultural and economic wind, The
many abandoned pubs dotting the
urban landscape of London mark
radical socilalising change; in
Canada whole towns have turned to

Hotel,
BErizshane
dust; while Detroit has turned from
motor to derelict city where whole
areas have fallen to the kind of
urban blight that no gentrification
scheme could address.

(now there's
a mouthful)
where any
self-

respecting

On the cultural front; there's Oz=-punk would “escape the prying
the example of Club Spurt ¢ Gabba Jjudgemental eyes of a conformist

mindset socliety” at least

before the developers

moved 1n. And how about
the Parthencn? The
granddaddy of all
derelict buildings
remains as iconic

Uerelict Sensation explores the
nature of derelict buildings
through art. After the success of symbol from 2

their weekend show at the 5t cultured, democratic,
Pancras Hotel, they present their technologically

film & video selectiomn and also brilliant, vet slave-
announce the Derelict owning culture... Perhaps
Sensation award. it's a suitable image for the
new world order?

total running time 80 mins Dere

§ N e P -
erelict Sensation
\@3- Thursday 8 January
i PR
Cinema CZ 19.30



ART ROCk&AR

pand 1: Kaito pand 2: Klancg

A welcome return to Artrocker for Donna from Elagtica returns
this Norwich four piece and with this mini mal thI'EE"'
celebration of a UK record deal for PiEGE liﬂlE-IlP- Named after the
the band at last. Favourites of famuua KI‘E.ftWEI‘k Etllﬂi{h
LAreliass 14ik majazine, THalr th‘ET GUIIbi]IE thE minimﬂliﬂt

second album Band Red is due for
release on BLAST FIRST in 2004. The
boy/girl lineup recalls a Brassy/

aesthetics of Krautrock,
repetitive £rooves and dub of

Huggy Bear nolse-mayhem vibe but CAN and NEU with the Naive
while Kaito are punk in spirit they funk of New York No-Wave and
have an artful pop sensibility too. of course the TK New Wave

The album, recorded at Sickroom in scene of PIL and THE SLITS.
Morwich has Sonic Youth's sonic HB—-‘HETE, HEH’-—HE.'?E; their
assault and Erase Errata's angles. ang'ular graooves answer the
Alang with KLang and Futureheads, invasion of US bands from the
the best of the UK no wavers. Hilliamshurg and San

Francisco scenes ! ‘@'E '
Kaite and Klang, Saturday 10 January, Theatre 21.00 E @ ﬁ
\@‘ Artrocker & The Cuban Adventures: Gumball 3000 . 5

~ " 4 oy - P 3
Saturday 10 January, Cinema C2 19.00 @ £

Artrocke
& The CU
Gumbal

Artrocker premiere their new film about London's thriving
Zarage ruck scene, featuring performances from The Hells and
The Black Keys.

Plus hip hap duc Cuban Brothers hit the US Gumball Eally
with Har Mar buperstar in a new film about
the annual American race meet.
total running time 80 mins
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TIM HOPE;s
Favaurite CG
sequences Ever

dinogsaur
Meteor Uestroys Utopian
igland inhabited by
Uinosaurs and Monkeys..
Amazing...

End of Matrix
Revolutions
Unrelenting energy and
viclence. 1t s the best
war sequence done yet. Up
to Return of the King to
beat it.

Titanic

The people falling off
the buat and hitting
rudders is so cinematic,
Great stuff

An Eye for an Eye UNKLE
Shynola=-directed video.
Absolutely brilliant

Ballroom sequence in
Beauty and the Beast
the first big CG animated
scene dune by Uisney and
its just such a Ereat
moment in the film that
it makes you lave CG
1lighting and textures.

T im Hope

{uf REM and Coldplay video fame) shows

us some home movies and shares his
bizarre taste in music.

Mat Mower

solo acoustic spot by the
punkrock/kinks frontman.

The Feeling Good Conspiracy
London's fast rising Americana duo.

Bar Remix
Friday 9 Janu.

Bar from 20.0
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WHEN DIV THE FEELING GOOD
CONSPIRACY FORM?

I was in Texas writing some songs
and Gwen was on a road trip. We met
in a bar in Austin, listening teo an
ex=junkie getting drunk and singing
some songs. We got talking. That
was in April of 2003 but we didnt
start playing until August, when I
got back to Leondon. We were born in
a bar.

I UNDERSTAND THERE S5 A PLAN TO
EXPAND THE LINE-UP. WAS IT
AIWAYS THE PLAN TO EVENTUALLY
HAVE A FULL BAND?

Always. We'we started full band
rehearsals already, but the
acoustic thing was deliberate, like
our wagon for getting our songs
heard and our name known. Also,
it's good to play the songs live in
their purest form. The songs were
always intended to be flexible;
that's why our shows started to
feature more instruments.

T0U'VE GIGGED ALOT 1IN
AMERICA. HOW LDOES THE UK

LIVE GIG SCENE DIFFER

FROM AMERICA?

Where I played, they Jjust

loved live music, whatever

it was, s0 long as it was

live they'd watch, listen
appreciate it and buy you

a beer... I think the UK _
is learning to love live i
music again but the people

are more selective

eckons his band was...

nAgar

ANY INFLUENCES ON YOUR
SONGWRITING?

Plenty, but I don't listen to other
music when I'm writing; if an
influence sgaks through from
somewhere thats fine. Gwen's a bit
of a John Cale fan, so¢o when it
comes to violin parts she tries to
come up with something different.
There's no point in having dull
string arrangements that are just
long notes is there?

ANY RELEASES PLANNED FOR THE
NEAR FUTURE?

Well, we hope so. It's early davs
yet but we'll be making demos 1n
January and looking for a deal at
the same time.

f@z;‘ The Feeling Good Conspiracy
Friday P January
Bar from 20.00

- o

e

The Feeling Gaad
Canspiracy's top 5
Mmovies

I. Vanishing Point
2. From Dusk til Dawn
5. Lost Highway
4. Two-lane Blacktop

5. Uuel



0 LIVE W
arrenix SRI'an Miles

From bunny girls to teenage Devon
westerns, from PJ Harvey to

Mirvana, film maker Sarah Miles " s 6 dux
collaborates with new remix kids

on the block Redux to present a
session of stunning projection
and DJ accompaniment

REDUX top 5 visual remixers

EXCEEDA = DJ Tom Guest and dvjix mix up a whole bundle
af funk and footage, pushing the frontiers of
audiovisual praduction. Incredibly creative use of
saftware mixing up film samples and beats to create
an eclectic live show.

DUVET BROTHERS — The origZinal members of the scratch
video movement in the 80s. They and George Barber
were the true pioneers

af the visual scratch.

BAUHAUS = German £roup who did a sweet video for BMW
and the Mixmasters TV series.

- EBN (Emergency Broadcast

G

<" . Network) - Mixing up

/ palitical messages with
— \ beats to perfection. They've
. around for a long time but

all—time still one
f gvaurite shorts af the best AV groups
around.
5 e -
ith ﬂeﬂ.ﬂtlf ul By
1.The Mo tnan Hodgeson COLUCUT ~ Creatars of the
. 5 Horseshoe=Vavid1OCr .y VJAMM software and the
3 Geaf f World Mtﬂiﬁfﬂ_fﬁh Lingford Ninja Tunes recard
4 Pleasures of f”aﬁi gagement - , label. They've
5.111123“ : o GoOL .~ made same gaad videos tea!
<
N .
”~

Sarah Miles vs Redux
@Tﬁurﬁday g January

Bar from 20.00
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BELUNT CLUE

Flying in direct from Hackney, Blunt Club will introduce us
to 3D zombies, the I1ford Ninja and Little Bob. Blunt have no
shame, £oing for the lowest and sickest humour, s¢ if you're up
for a night of decapitations, flaking skin, and dick jokes, you
won't be disappointed. Plus a gob-smacking selection of new
low=-budget videos and the Blunt Award for best guerrilla film

of the Festival.

Guerrilla Shorts

Big Career, Hazel Grian (2 min)

The Commuter, Martin
Pickles (2 min)
Desperate, Oscar
Stringer (2 min)
Gimme Gimme Gimme
Shock Treatment
After Midnite, Midge
Devitt/ Cliff
Hormone (4 min)
Hidden People, Tim
Harding {3 min)
Local God, Geoffrey
Taylor/Charlie
Stoddart (4 min)
Love Bomb, Dan
Edelstyn (6 min)
Office Crash, Tasmin
Houghton (4 min)
Porno Disco, Susanne
Oberbeck (6 min)
Starting Up, Alex
Stevens (1 min)

A Stoner’s Guide To
Making Egg Fried
Rice, Ray Wong (9
mimn)

A Window On The
World, Wardrop
Productions (5 min)

3

Blunt Clubk
& Guerrilla Shorts
Friday 9 January

Cinema Cl1 23.00

-
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BLUNT PRODUCTIONS Top 5 ULTRA LO BUDGE
Ray Dennis Stec l_r

1. Rat Pfink a hoo=-boo Lo gﬂrilla .

an
14 Halloween costumes
TWG;; ro be the only items on the budget of

. -
is insane super-hero fllm.lLegend hai ;Ed
he opening title animatlﬂq was bo cthe
er than pay¥ 25 to have it redone Y

simply renamed the film.

5. Pink Flamingoe€s John Waters

make
Waters begged, horrowed and SEniziind?E -
] t to pu
3 arsuaded his cas
s f enitalia and sent a turd

through the post.

3, Fear and pesire Stanley Kubric&iStEd
Hot tﬁét good a film, but the crew cnqs e
;} rhree Mexlcans who carried the equtfm
and Kubrick who did everything else.
4, Glen or Glenda Ed Wnng oy but
another crap £ilm (well, it 15 &n Eqn% U
deserves special mention ifr t::e O o mave
Who e
of stock footage. pave
m;deniiue to fill a film about Transvestlisls
the

with sholLs aof a steelworks and
herds of cattle?

5. E1 Mariachi Robert Rodriguez .
: i nd Desire put SO
: quez also did Fear 4 . o
Rﬂdrlgg to make a brilliant film for a re;ignd
“:gfgﬁ Colombia then poured aﬁﬂther 100 g
. into post producticn.



What inspired you to
take up acting? Was there
any one role that you saw
that said to you 'I want

to da that?’
I just always thought it was

unfair that mozt stories were
told from a male perspective
really. 1 was really inspired
by Charlette Rampling in The
Night Porter, her courage and
devicusness. I thought, "I can
do that!' I was bored by
housewives oh the telly; always
toeing the line and never using
their imagination and wanted o
play parts whers the women were
allowed to make mistakes, like

man do.

NNA Guillory

You've made a 1ot of good
choices with the short films

you've appeared in. When you
started cut acting did you
seek cut short filmmakers to
work with, or did they
naturally come tc you?

I =tarted acting professionally

at 16 in telly mini series like
Jilly Cooper's Riders and The
Buccaneers and was just really
disillusioned by the lack of risks
taken. 50 I turned to independent and
short film instead because of the
creativity there and larger risk factor:

and faillures to give myself zocom to
experiment and fuck up. I supposs I
wanted to teach myself lessons. The

What was your first short film, and hkow did
that come about for you?

.....

.......

Faye was really brave to cast me as Abbi;
it cos we both loved Jomothan Livingston Seagull!

credit: Jonathan Glyne-Smith

I wanted to play murderers and drug addicts

directors of these short films were patlent
enocugh to let me persvade them that I deserved
a chance to play reoles not typically my type.

My first short film was DOF directed by Faye Gilbert.
I think she did

I didn't
really know what I was doing and find it really hard to watch.

15

Even though you've £one on to TV and feature
film rales, you're still involved in acting in
shorts, many actors & actresses maove on after
doing a number of shorts. Jo you still feel at
this stafe in your career that shorts are
important?

I dop't think I'll ever atop wanting to work on
shorts. Doing multi-miilicn dellar movies is great,
but only because there's those millions of dollars
conspiring to make you look much better than you
really are! With short films there is no safety net.
You can't go back and re-do a scene just because it
wasn't good encugh; what you see is what you get. And
everyone mucks in, there's no nonsense cor factions.
It's a small bunch of people helping each other out
of trouble. Alsoc the urgency involved when there's
only a few foot of stock lefr in the cah means you
are forced to put all your love and trust in the
director in & way that is never reguired on a big

budget picture.

Have you any desire to direct a short film
yaurself?

Mo, It's 2 different jobk. All I do as an acteor is try
to show what the director wanta to see. You just
forget all the bad directors you ever worked with and
enjoy the way a good dizrector takes all the little
things everyone does and puts them together to make
one, big, =zeamless story from their own perspective,

@
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Sienna Gulllory Retrospeciive
Sunday 11 January
Cinema €1 16.30
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(O HATEVER (2)TEENAGE
PICTURES — RAMPAGE

South London's award-winning the cinEma 'u‘-f

production house celebrate A]:

the new year with a showcase of E&n M‘urrayr
their stunning short films,

including actress Emily Woof's

directorial debut. You gotta see Murray's strange world

running time EBS mins of stoned teens; white panties;, and a
secret pin-up pop act or two

Between the Wars, Emily Woof running time B0 mins

Don*t Walk, Tom HEdry ‘Colm McManus

Great Indoors, Rachel Tillotson Aeroplane Man (5 min)

Green Monkey, Rob Sprackling Bad Mood Woman (1 min)

in Love And In Limbo, Adam Rowley Cat Food Woman (1 min)

Orgasm Raygun, Martin Gooch Kissy Suzuki Suck (20 min)

Stumped, Colm McManus Pantyhead (10 min)

The Tail, Andy Shelley Teenage Rampage (10 min)

Train On The Brain (50 min)

Thatavar imE £ : = -
titéj;_h“d“EWEI Ficturas plus a selection of music promos
Thurday & January

1 ]

5l T .
Linema -1 Lo.Ud Tee wegﬁ Rampage: Alison
turday I{ January

WWH.thfEPE"‘lLtube.SQh

ohort Film Supa otar

Sienna, we salute vou for having made such a
stunning selection of short films. Stand back

Hollywood, here she comes...

a—u
.|..

rray

ﬂ

nzo Cilenti
Going Down, Tom Shankland
I'n The Bathroom, Olivier Venturini
Rules of Engagement, Jamlie Goold

Sienna Guillory
Sunday 11 January
' 13 | i



& AROL M ORLEY

The Alcohol Years, 2000 (50 mins)

Everyday Something, 2002 (14 mins)
I'm Not Here, 1994 (14 mins) ;
Girl, 1993 (6 mins)

Story Behind The Alcohol Ve{;rs

I was born in Manchester and
after flailing about there as
an unemplayed, aspiring pap
star teenager, 1 ended up in
London, studying film at
Central St Martins College. 1
graduated and made some short
films. One day I was wondering
what to make my next film
about, as there was a funding
deadline coming up. 1 bumped
into this guy via a work
think for MTV. He said, I know
you, but I didn.t know him. He
begZan to tell lurid staries
about me. Some of them
resonated (possibly true?), and
some of them didnt (I just
couldnt remember?). He told
stories of mad capers, blowjabs
and offensive drunken beha-
viour. It got me thinking: Was

@@ BRITISH
@@ COUNCIL

While the screening potential for
short films appears to be aver
expanding,

exhibition remains festivals,

the mainstay of

They
create an audience and an appetite
for short f£films that 15 invaluable
for film makers. The British Council
(the UK’'s leading cultural exports
agency) has an impressive record of
finding, championing and nurturing
talented new filmmakers and has long

recognised the necessity of

providing them with a platform for

\ this me? Was this myth? I

began to think about those
times in Manchester. I beZan to
wander if other peaple still
remembered stories. I began to
think about what people had
te say about me back then and
abaut the times we had lived
through. I got excited about
the idea of constructing a
character through what other
people had tosay aboutme. 1
would become a compusite of
ather people.s views and
imaginations. I put an advert
in Manchester listing mag,
City Life, LOOT, The Guardian
and the Manchester Evening
News. It said: Carol Morley
Film Praoject - Did you know me
between 1982 and I9877 Please
cantact box number... And that
is how it all beZan.

\(.\'@; Carol Morley
Thursday 8 January

Cipnema CF 21.30

prasenting their work at key
international events.

Currently working with all genres
of film and approximately 60 shorct
film events in over 40 countries,
the British Council is often the
first port of call for international
programmers, seeking out what’'s hot
and happening from the UK.

For more information check out
www.britishcouncil . org/arts &
www . britfilms, com



It,s the most vital
videomaking scene in the
world right now, — check
aut the best of new work
from the £lobal skate,
community: curated
L Helenka & Phil Yo
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Skate Videa: a short history
by Lucia Helenka

Skateboarders were one of the first
youth communities to use filmmaking
as part of their activities - and
in many ways, no other tribe has
taken on video in this way.
Skateboarding and filmmaking go hand
in hand - the beauty of the sport
makes 1t endlessly watchable. Each
skateboard trick 1s held in 1ts own
moment of time. Each attempt at
pulling off that trick; an
individual's style, the use of
surroundings - such variable factors
make no two moments the same.
Skateboarding, like film, also lends
itself perfectly to music. The
tracks that drive the footage along,
that mirror the pace, energy and
soul of a scene are often as
important as the wvisual material.
Many filmmakers who started out

on the skateboard scene have broken
through into the mainstream - most
famously Mike Mills and Spike Jonze.

The film programme screening I've
curated for the Shorts Fest collects
the best of the best and
unsean/unearthed footage from around
the glcbe; a rewarding session of
an exciting aspect of filmmaking.
The work mixes street life, abstract
video, and urban inspiration. Some
of this work has been screened by
filmmaker Helen Stickler, whose own
underground skate video shows in New
York became the stuff of cult
legend; she’s since gone on to make
her own Stoked documentary which
will be in London cinemas this
coming February. Also being screened
at the Fest will be the 'best of'
the Day in The City films ({an
annual competition for skate
directors in the UK) as chosen by
Phil Young.

With the commercial success of
last year's Dogtown & £ Boys
(tipped for a Hollywood remake), the
aforementioned Spike Jonze, and the
MITV Jackass crew and Dirty Sanchez
(all of which grew out of the skate
video scene), there's a strong
on=-going interest in new and
exciting work,

@F

Skate Shorts
Saturday 10 January
Cinema C1 18,30

. photo credikb




Kids Starting gires

The best of Co=0Op Young Filmmakers Under 21 & BBEC Blast!

BBC Blast! Films

Lost Dimension, Paul Shepherdson

Rowdy Dance Treoop, Lancaster Youth Centre and Barefoot Films
The Boy Who Killed A Fly, University of Teeside

Kindred Spirits, Scottish Students On Screen

Electronic Music Piece, Jack Hook

Under The Bridge, Writing On The Wall

Dream Meadows, Yeti Productions

Faces In The Wall, Alex Ramseyer-bache

Collage, Ellada Kirvakulova

Just Coz, Scottish Students On Screen

Bedlam Dance Company, Ravhana Ali Chowdhury/Nosheen Younus
Fusion, First Shot

The Death of Malcolm Ready, Artikal Films

BlB|C

Co=-op Young Film Fest

Don’'t Mug Yourself, Sharnbrook College, Sharnbrook (3 mins)
Emergency, Dyce Academy, Aberdeen (& mins)

Enter The Flagon, Bridgend College, Bridgend (2 mins)

Evil Potato Rampage, Firth Park Community Arts College, Sheffield (6 mins)
Gambia, Launton School, Banbury (2 mins)

Fox Hunting, Havering College, Romford (7 mins)

Luck Runs Out, King Edward Community College, Totnes (8 mins)
The Paperboy, Justin Tagg/Colin Waddingten (7 mins}

The Pied Piper of Hamelin, Gibfield School, Colne (2 mins)
Wrong Place, Wrong Time, Sharnbrook College, Sharnbrook (4 minsg)
Tainted Love, Hurstwood House School, Dorking (4 mins)

Kids Making Films Double Bill
ritzﬁl Saturday 10 January

Cinema C2 13.00

A Kid;s Life

Not for the fainthearted, these are tales from the frontline of
youth UK running time 92 mins

Bad Dreams, Jonny Kurzman (& min)

Dad®s Dead, Chris Shepherd (7 min)

The First Time It Hits, Jason Budge (3 min)

Hard Little Man, Faye Gilbert (6 min}

Gone, Matthew Thompson (10 min)

Love Me Or Leave Me Alone, Duane Hopkins (14 min)
The Pocket Precious, Jan Dunning (11 min}

Fretty Shitty, Emma Jane Richards (10 min) A Kids Life
Refugee, Bmber Garcia (6 min) @L Saturday 10 January
Ripe, Emma Adams (10 min) Cinema C2 17.00

Wonder, David Hughes (9 min)



18
Loncon LLives

Covering everything from Saff Eass London council estates to the
homeless of Piccadilly Circus — that,s London Lives
total running time % mins

Carnt Sleep, Owen Oppenheimer (8§ min)

It's On - DJ Vadim, Sam Arthur {4 min)
Just Another Job, Neil Rubenstein (13 min)
Life Is A Circus, Max Hochrad (11 min)
Perfect, Rankin (14 min)

Race, Rob Wray (7 min)

Routemasterblaster, Archie Lauchlan (2 min)
Testing, Ben Davy (16 min

Carnt Sleep Wasp, Andrea Arnold (22 min)
London Lives
\@’ Sunday 11 January
Cinema C2 17.00

FILM QULiZ

Pit your wits inm cur cunday afternooun
filmquiz with questions from Time Qut's
Nick Bradshaw, and stand back for the
annocuncement of the ICA Award for Best
ohort Film of the Festival!

Film Quiz
Sunday 11 January

i 5
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A Glaswogian Kiss

scotland's rig€ht up there at the top of the
UK film industry right now - and this

= selection of new shorts from Scottish Screen
3 proves their point like a punch in the £ob.
,} running time ¢.80 mins
- All Over Brazil, David Andrew Ward
Annotate, Cameron Duguid
SCOTTISH Bye-Child, Bernard McLaverty
z s E R E E N Divine, Angela M Murray
Lord of the Fleas, Stuart Grieve
Fhade, Dustin Demri-=-Burns
Glaswegian Kiss Sredni Vashtar, Angela M Murray
Sunday 11 January Wise Guys, Adrian McDowell

Cinema C2 15.00



If Uma made experimental movies, this is

what they would be like

running time 65 mins

i+I=3, Alinah Azadeh (9 min)

Banger,

Hallsands,
Room Service,

Hank & Dalsy Starrs (5 min)
J.R.Rogers (10 minsg)
Sylvie Bringas

Sally Down The Plughole,

Thnen A Clowd Passed, Jean Hogqg

Unemployed, Vliastimir Sudar

wWhoosh,

.ﬂ.!'_;

The Androgyne,

Rosalind PFPeters

(10 min)

mar: wo
\@' Sunday

21 nema

{5 min)

Joanna Woodward (7 min)
(11 min)

{5 min)

1 1 « experiments
11 January
Cd 13,30

Uma. Thurman Eat Ya Heart cut: Vol 2

Pawning

Fucked Up Love

A romantic selection — honest!
running time 88 mins

Servane Py (7 min)

i

Dish, Meloni Poole {11 min)

Loophol

Pleasze,

The Secret Film,
Some Place 5Safe,

Sucked

@

g, Enrico Tessarin (15 min)
Of Camera, Steven Eastwood (1% min)

Tom Geans (15 min)

[lp, Karl Cresser

Fucked Up Love
Sunday 11 January
Cinema C2 21.00

Ben Hemming
Foss Clarke (15

(7 min)

(3 min)

But if she made dramas, this is
what they,d be like
running time 7> mins

At Dawning, Martin Jones (12 min)

Birth Day, Laura Smith {11 min)

Pon't Give Up, Ralitza Petrova (11 min)
Fishy, Deva Palmier (10 min}

Lace, Camilla Stroem Henriksen (10 min)
Puss PFuss, Susan Everett (2 min)

Snap, Rob Gibby (12 min)

Una: vol 2 - dramas
t@ﬁ’ Sunday 11 January

Cinema 2 12.00

mirn)

The Androgyvne



Weird Shit I: Tales of the Unexpected

Fondly eveking memories of that naked dancing girl's
silhouvette, count the twists and red herrings in this
selection of new work.

running time 86 mins
08.02am, Jesus Cobo (4 min)
Basin Street Blues, Monkmus (4 min)
Break, Ian Waugh (8 min)
The Cicercones, Jeremy Dyson (13 min)#
The Clouds, Matt Harlock + Rawdon de Fresnes (o min)
Hair, Jos=s Flores (12 min)
Incident 55, Joe Rosen (7 min)
Lakota Dream, Simon G.M, Li (3 min)
A Little Peace And Quiet, Marios Chirtou (7 min)
Quietness, Simon Rickards (11 min)
Sleepwalker, 3imon G.M. L1 (3 min)
The Turning Tide, Richard Weeks (8 min)
The Weather In Somerset, Mirkeo Farmigiani (3 min)

: Weird Shit 1
The Clouds @’ Friday 9 January

Cipema C2 21.00

The Cicerones

2 /4 Weird Shit 2: Twilight Zones

Altermative universes, sci-fi
landscapes, yep, it's the twilight
zone. New short films made by nerds
with tooe much time on their hands!

Blinkers,
Jake Majer (9 min) running time 76 mins
EXTN 21, Lizzie Oxby
{9 min) Weird Shit 2
Flying Wonders, Sophie Choupas ' u‘@' Friday 8 January
(4 min) . Cinema CZ2 21.00
Geoff World Destroyer, Phil Hall (2 min) "-_!

Head, General Lighting & Power (6 min)

How It Was We Got To Be Angels, Gareth
Howell (8 min)

Human, Pinny Grylls (5 min)
Meat and Electricity, Martyn Pick

ﬁl (7T min)
My Third Arm, Joseph Bor (4 min)
Seventy Two Faced Liar, Mark Waites
‘ (15 min)
- Tulips At Dawn, BRoslie Pedlow (4 min)
S &¢ Thorey Mjallhvit Heidardottir

Omarsdottir (32 min)
/ Extn 21




Nothing pretentious here - just an amazing selection of
visually stunning and eye—opening experiments in film,
video & animation from the twisted and inventive minds of arty
types everywhere. Includes the Lux Award for best film.

running time 76 mins

Bat Table, Louise Camrass (3 min)

Christmas 1952, David Leister(3 min)

Fury, HNick Jordan (& min)

Hinterland, Esther Johnson (12 min)

Hytte, Gary Carpenter (2 min)

Jam, Stefanie Brockhaus (8 min)

Making Things Meaningful, Paul Tarragoe (8 min)

Marvellous Creatures, Wago Kreider (4 min) Fury

D Trois, illy B h (21 mi )
One Dau Trols, Gi F, oot F min) Leftfield and Luscious
Tokyo Stalker, Ilocbia (5 min) @. Thursday 8 January

Volumetric, Archie Lauchlan (4 min) Cinema €2 17.30

Late Night Horror Show

The horror film is alive and kicking, bleeding and screaming. Run

for the hills! (but don't miss Salvation Films Award for the best
horror £ilm of the festival).

running time 82 mins cry, sSteven Sheil (% min)

Demoniac, Stefan Archetti (18 min)

The Last Dream, Andy Bouve/Josh Boyce (10 min)

October Games, Valentina Lari (12 min)

FPassengers, Sergey Stefanovich (4 min)

Pool Shark, Sam Walker (9 min)

The Separation, Robert Morgan (10 min)

Sleepwalking, Dominique Golden (5 min)

Syrup, Richard Baggaley (5 min)

Late Night Horror
Saturday 10 January

Cinema Cl1 22.30
Funny Shit

EI&thI’ what it says on +the The Computer Virus, Jesse Chambers (12 min)
tin - a selection of new The Godson, 3 Bear Animations (2 min)
shorts with a smile Good Cop Dead Cop, Wichelas Hughes/ Andrew

_ _ Clark/ Simon Aitken (14 min)
running timeaﬁmina_{.ittle Clumps Of Hair, Jim Hosking (12 min)

Funny Shit Moose, Susan Everett (11 min)
?iijﬁl Saturday 10 January The Neighbour, Wade A Jacks (8 min)
Cinema CZ2 Z21.00 Sweaetsmoke, Ben Turner/Mr Scruff (4 min)

Uncle Douglas, Sean Grundy (9 min)
Wnat About The Bodies?, Simon Ellis {7 min}
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Philip Ilson meets up with

animator Tim Hope for a coffee and

a chat in Brick Lane, aone cold Hovember afternoon...

50 Tim, how did you et into all
this animation malarkey?
Bizarrely, it was cos of my visits
to Halloween all those years ago
when you guys first started doing
stuff. I'd come to the whole short
film thing a bit late, at about 26
I'd left college and was doing
The Pod comedy routine with actor
Julian Barratt. The Pod was a
pisstake of the mid-%0's club
culture thing, trying to create
comedy within a sound environment,
and using basic digital animation I
got from cheap programme packages;
we were performing at Omsk
{performance & video events) and
even did an installation at the
ICA., I came down to a Halloween
night at Notre Dame Hall and saw
this short film by Guy Maddin
[Canadian experimental filmmaker]
which blew me away.

I remember screening
that film - it was
argund the time
you started doing
Cloth Ureams for
us.
Yeah, Cloth
Dreams was
my first
attempt
at

-

‘ gl - Siialne
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storytelling, but instead of just
making a film and screening it, I
did the whole live storvtelling
thing in front of my films, which
were played silently. My first
short animation 'The Wolfman' grew
cut of those events.

The Wolfman won all those
awards, s8¢ youve since done a
lat of promas

Doing Coldplay,; The Beta Band and
Jimmy Eatworld has been a great
opportunity, but 1t meant I haven't
made a 'proper' second film other
than sketches such as my birthday
card series and Pod stuff. HNow I'm
concentrating on more personal
stuff, particularly the VJing "vre
been doing at onedotzero and this
Halloween Fest. I love the idea of
relocating the banal, bringing
really popular images from
Hollvwood blockbusters like Titanic
and Dinosaur and creating new
soundtracks, =similar to what wyou
guys have been doing with your Full
Length ewventg; Simian deing a
aoundtrack to "Microcosmos' was
amazing. And vyou should watch
'Matrix Revolutions' with the =sound
down - it's stunning! Also, I love
what those gquys did with Star Wars,
remixing it and even changing the
dialogue; Jar Jar Binks character
had =20 much more depth and was the
lynchpin of the whole story in
their version. It's complete
genius,; and those big filmmakers
should appreciate that their work
15 beling watched and manipulated.

Tim Hope Bar Remlx
Friday 9 January
EBar from 20.00

(O
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-Fllm SCOTTIEH
makers SCREEN

and thanks to

Philip’s mum and dad, Satwant Gill {British
Council), Pip Elridge + Gill Henderson + Maggie
Ellis (Film London), Eugene Butcher (Big
Cheese), Paul Cox + Tom Artrocker (Artrocker),
Julie Wiar (Visible Noise [ Subverse), Nigel
Halloween Short Film Festival Wyngrove (Salvation Films), Ben Slotover + Paul
Elliot {Blunt Productions), Bruce Webb + Alex
Lewis (Whatever Pictures), Ben Cook + Mike
Sperlinger (Lux), Ben Bruges + Gillian Mciver
(Pangea / Derelict Sensation), James Arthur

With invaluable assistance from: (Redux), Laia Gasch (BBC Blast), Phaedra Patrick
Marcus Ober & Eiko Ebersleben - website (Co-op Young Film makers), 3 Bears Animations,
Jon Jordan - brochure design Bryony Mcintyre (Scotlish Screen), Nick

Tim Harding - flyer design Bradshaw, Olivia Emes, Helen Taylor, Flis
Holland, Cherylann Brighton, Gareth Evans, Chris
Gillies, Andrew Kotting, Alison Murray, Caral
Morley, Caire Ganon, Sienna Guillory, Tim Hope,
Sarah Miles, Mark Aitken, Ross Clarke, Matt

ICA: Jane Giles + Tejinder Jouhal + Vivienne James, Neil Boorman, Vicki Pengilly, Bath Coplay,
Gaskin + Joanne Shurvell + John Dunning Dawn Sharpless and all you foxy filmmakers.

+ Emma Pettit + Lee Curran + Catrin Williams

was brought to you by:
Philip llson & Kate Taylor

Lucia Helenka & Phil Young - skate curators
Vanessa Clarke & Sarah Sea - sponsorship





